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be either peevishe or pitifull: either easily cnclincd to evill, or
quickly corrupted with bribes and rewards. O wife, my good
wife (that nowe lyest colde in the grave), now may I xvcll
bewayle the wante of thee, and mourning nowc may I bemone
that I misse thee! If thou hadst liven (suche was thy governc-
ment of the least tilings) that thou wouldest prudently have
provided for the preservation of this pearle . . . etc/7 (Act III,
sc. iii). Even the man-servant of The Supposes, required by the
plot for the Davus-like trick of fooling his old master for the
profit of his young one, is given to quite un-Plautine qualms
of conscience and sentiment: "Alas, he that of a litlc childc
hath brought me up unto this day, and nourished me as if I
had bene his oWne: and in deede (to confcssc the trouch) I have
no father to trust unto but him" (Act V, sc, i).

Clearly, changed habits of mind and different ideals of con-
duct are inevitably creeping into sixteenth-century plays; and
though at the outset the traditional classical machinery of the
comedies will confine their action to devising assignations, out-
witting rivals, and overcoming other material obstacles, they
will in time throw off the formal inheritance which denies
them, opportunities to exhibit the whole ritual of wooing, and
to express the spiritual ecstasies of the beloved. So far at leastr
they are providing the situations which in due course will
serve as an essential setting for romance- The process will
naturally be gradual and largely unintentional. One can indeed
see developments of that kind even within the course of
Ariosto's brief career as a comic dramatist; and the Scolastica
which he left unfinished might have led him to an even more
clearly romanticised completion than the one which was given
to it by his son. Here, at all events, love was discovering its
own romantic terms, and the heroine was growing in the grace
by which she would reach her romantic triumph m the future.

The future clearly was with her- It is doubtless very difficult
nowadays for us to realise how serious were the obstacles
which stood in the way of woman's power over comedy* We
recognise her dominion in Shakespeare's maturcst comedies,